Terms for Music Competition

PERSONAL

Introduction of Song - Should be easily heard and understood, and a zealous conveyance should be considered.

Appearance - Should be proper and neat. Contestants should dress their best when participating in the music competition. Boys are encouraged to wear neckties, and extra attention is given to groups and ensembles that have coordinated their attire.

Posture - Should be appropriate to the voice or instrument.

Enthusiasm - Involves a genuine Godly motivation.

Eye Contact - Should have a sense in which it involves the entire audience.

TONE PRODUCTION

A tone consists of four distinct attributes or properties:

Pitch – melodics  

Length - rhythmics

Power – dynamics 

Quality - esthetics (capacity for sensation)

Quality - No instrument, including the voice, should have an airy, squeaky, thin or off-key sound. All other tonal qualities should be judged according to the instrument or voice.

Support - Aids in producing a correct pitch, proper length and a full, or powerful sound. A full sound is necessary whether the dynamic is piano or forte.

FACILITY

Direction - Attention should be given to the motivating of the congregation. (Song leading only)

Technique - We are not so much concerned with proper time signature patterns but rather being able to polarize the congregation.

Articulation - Expressed or formulated clearly or systematically; distinct. It also involves an expressive presentation. Examples: attack, enunciation, pronunciation (An instrument would be primarily concerned with attack and expression)

Rhythm - Concerns time and accent.

Tempo - Since the suggested tempo is not known to the judges, consideration

must be given to the appropriateness of the song tempo.
Memorization - No consideration to the memorization should be given because of the difficulty of the piece.

MUSICALITY

Inspires Congregation - Many attributes lend to the inspiring of a congregation; therefore, this category is a “judgment call.”

Phrasing / Breathing - In performance, especially in singing, the art of placing “breathing rests” between phrases correctly to effectively bring out its structure.

Expressiveness - The total changes in tempo, dynamics, phrasing, mood, etc. which makes up a performer’s interpretation of a musical composition. To some extent, the composer can indicate expression, but it is for the most part up to the performer using musical sense and good taste.

Dynamics - Once again, since the judges do not have the composer’s suggested dynamics, it must be judges on a proper interpretation by the performer of the selection.

Blend - Involves balance and can be judged on the style of the harmony.

INTONATION

The quality of a tone in terms of pitch. Thus, good intonation means singing or playing in tune. Stylizing is appropriate to a degree, but it must be tempered so as not to compromise the pitch.
